http://www.ksharpe.com/word/AR41.htm
AR41. 10 February 2005
Copyright © 1976 by Christine Sharpe. All rights reserved.
Unpublished. Edited for grammar and format.

 

REPORT FOR THE SOUTH AUSTRALIAN MUSEUM ON THE KOONALDA 1976 EXPEDITION

by

Christine E. Sharpe

February 1976

 

Analysis of the Engravings

Aim

My aim was to study the engravings on the boulders in the northwest passage of Koonalda Cave in detail, trying to discover something of the way in which the line series were built up. This was done through a careful study of the order in which the lines were engraved and the cross-sections of the lines themselves.

Method

Firstly I chose a suitable sample of engravings usually relatively clear and easy to ‘read.’ Some areas tend to be very heavily engraved and the lines arc virtually impossible to sort out.

The work was undertaken with a strong side light (gas), a hand-held candle which I could move across the lines to establish cross-sections, and a magnifying glass.

I located an area on the engraved surface where there was a fair degree of overlapping, then separated the overlying lines into ‘streams,’ i.e., groups of parallel lines (or single lines) moving in a common direction and with consistent cross-section. I then counted these and drew them with a sequence of colors ranging from first to last engraved streams. It was possible using a magnifying class and candle to establish which groups superimpose others by examining the junction at which they crossed.

The cross-sections were then marked in at the and of each group.

Boulders Studied

1. Floor 7II, rock A. Area examined was facing onto the floor, the central section and the ‘symbol’ above a hole in the foot of the boulder. 

2. Floor 711, rock B, central portion.

3. Floor 7111, rock B, central and lower portions.

4. Rock 1L on path 1-2, the central lower portion facing away from path 1-2.

5. A section of the ‘altar’ stele.

6. The lower of the two engraved examples at the entrance to the ‘cavern.’

Conclusions

1. Cross-sections are consistent across a ‘stream’ of lines.

2. Cross-sections range from a sharp ‘V’ to a wide and shallow ‘U.’

3. There is a direct relationship between natural features of the boulder surface and the engraved lines. For example: 

a. Small pits or holes are joined by lines or have lines passing through or coming out of them.

b. Long cracks are imitated by lines engraved parallel to them.

c. Very large holes are indicated by a complex of a number of ‘streams’ converging on the hole.

4. Some engraved surfaces are baldly or cracked and threaten to scale off. 

5. Groups of fine lines tend to underlie thicker ones. 

6. The majority of the parallel lines are in groups of four. This is consistent with the finger markings, presumably executed with four in fingers.

7. Alexander Marshack mentions groups of straight parallel lines, overlapping each other and moving systematically down the rock face or wall. I noticed no structure on the Koonalda boulders.

8. The engravings of the lower boulder of the ‘cavern’ are distinctly different from the others which I studied. They are mainly parallel and move uniformly across the face. They are also very emphatically drawn, possibly related to the striking form of the ‘cavern.’ 

9. It is the activity of drawing the lines that is important as far as the engravings are concerned. The process may be participatory in nature and appears to have continued on one surface over a period of time with succeeding groups of lines being added to the previous groups.

